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Culture-Change in Yoruba Drama: A  
Study of Lere Paimo Films
Akangbe Clement Adeniyi

Introduction

C u ltu re  is dynam ic, cu ltu re  changes and cu ltu re  is on a 
continuous state o f flu x . C u ltu re  is a m ajo r index o f every 

society and it reg isters its im pact through series o f changes that 
m anifest in the society. D ram a is a recreation  o f so ciety and a 
m egaphone fo r pro jecting the sentim ents, asp irations, failings, 
attainm ents, h istory, changes, e tc . o f the society. Thus dram a is a 
veritab le m edium  o f picturising a particu lar society w ith  a v iew  to 
educating, inform ing and entertaining the audience. T h e  focus of 
th is study is to  identify, and discuss the im pact o f culture-change 
on Yoruba society using Le re  Paim o, a prom inent actor-producer 
o f the Yoruba video genre, as a case study.

Concept of Culture
C u ltu re  is a universal concept. It is an all encom passing and 
heterogeneous concept w hich em braces the to ta lity  o f a man's
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life. It is the sum m ation o f both an individual and co llective life o f a 
society w hich com prises its ideas, behaviours, social, religious and 
political p articu larities, sentim ents and expressions. U sually, in 
every society, the obvious indices o f cu ltu re  include relig ion, 
language, philosophy, polity, technology, architecture, engineering, 
custom s, m usic, dance, dram a, dressing and lots m ore. In a nutshell, 
everything created  by man m akes up cu ltu re  w h ile  everything 
created by God is nature. According to A jayi (2 0 0 5 :5 1), "Cu lture 
encom passes all the non-bio log ically transm itted  actions o r 
creations o f man".

Perhaps, o f all the indices o f cu lture , theatre and dram a are the 
m ost expressive and in teractive . Kafew o corroborates th is stand 
in A jayi (2 0 0 5 :197) that "since cu ltu re  presents the m ost viab le 
outlet fo r full defin ition and self-assertion , to  study a people, it 
w ere  better w e  study th e ir arts, w hich in the main, represents the 
emblem o f their culture". Hence the platform of this study is Yoruba 
D ram a, w hich is a vital em blem  of cu ltu re  and a ve ry  potent tool 
fo r dissecting a society's cu lture .

C u ltu re  has basic characteristics. C u ltu re  is dynam ic, cu lture is 
learned , cu ltu re  is shared , and finally cu ltu re  is integrated (A jayi, 
2005:6). Cultural dynamism presupposes continuous changes, non- 
staticism , frequent m odifications and adjustm ents, w hich m ay be 
positive o r negative. O f all these characteristics, th is study w ill 
preoccupy itself w ith  dynam ics o f cu lture change in Yoruba dram a 
by critically examining the video film s of Lere  Paimo as a case study.

Ogunde Dramatic Tradition
Le re  Paim o is a scion o f O gunde D ram atic Trad ition . Ogunde 
dram atic trad ition is a term  given by O gundeji (2000 :23 ) to  the 
neo-Yoruba dram atic m ovem ent, w hich evolved out o f the a rt of 
Eegun Alare w hich w as cham pioned by H ubert Ogunde, w ho w as 
the undisputed p ioneer o f Ogunde dram atic trad ition.
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Th at Ogunde dram atic tradition evolved out of the Eegun Alare 
trad ition is no m ore in doubt. T h e  evolution how ever is not a 
d irect one as it is continually changing. Th e  rise and developm ent 
o f O gunde dram atic trad ition according to  Ogundeji (1985 :5 ) 
"include trends such as w estern  general lite ra ry  and dram atic 
trad itions, politico-historical cu ltural and religious factors such as 
colonialism , nationalism , Christianity and independence". Springing 
from  the stem  of Eegun Alare tradition, series of political-cum socio- 
c u lt ira l facto rs influence and shape the developm ental trend of 
this dram atic trad ition .

Fo r instance, C hristian ity factor helped Ogunde to  d iscover the 
great theatrical potentials deposited in him as his first opera titled 
"The G arden of Eden and T h e  Th ro n e  o f God", staged in G lo ver 
M em orial Hall on 12th June, 1944 w as on the occasion o f fund - 
raising fo r a new  church building by the church of the Lord Ebute- 
M eto. Th is w as in a quest fo r liberation from  the contro l o f the 
o rthodox colonial churches by the Aladura churches; and also a 
bid to  create  an independent identity fo r them selves. W hen this 
opportunity cam e, O gunde, w ho  by the v irtu e  of his b irth and 
upbringing w as highly skilled in Yoruba traditional dram a, did not 
fail to  bring this rich traditional experience and the various popular 
w estern  styles o f Lagos o f his days to  bear on the presentation of 
his biblical story. So , he w as able to  m arry indigenous and non- 
indigenous dram atic trad itions successfully (Ebun C la rk , 1979 :8 ).

Falling back on Eegun Alare traditions, Ogunde dram atic tradition 
borrow ed the tripartite perform ance structure of ljuba (salutation), 
Ojulowo ere (m ain perform ance) and Idan aparele (fin a le ). Th ese  
he labelled as O pening G lee (orin iside ere), w h ich  com bines 
greetings and entertainm ent through stylised dancing and singing 
amidst instrum entals. Then com es the main perform ance and lastly 
the C losing G lee  (orin ipari ere). O gundeji (1985 :6 ) also states 
th a t: "the m ain play, like  that o f the Eegun Alare, is usually
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sandw iched between the tw o  giees".
A no ther trend of Ogunde dram atic trad ition , w hich is also a 

leaf borrow ed from  the Eegun Alare tradition is making the theatre 
a fam ily business. Eegun Alare trad ition is essentially a fam ily p re­
occupation. A s a resu lt o f the problem  associated w ith  getting 
actresses fo r fem ale roles in those days, Ogunde reso rted  to  
m arrying his actresses to m ake them  perm anent m em bers o f his 
troupe. Ogunde's exam ple actually becam e a norm  of a so rt as all 
his ap o stles read ily  im bibe polygam y. T h e re  is hard ly  any 
m onogam ist among the troupe leaders. Though Lere Paimo does 
not have problem  raising actresses, but his is nonetheless a fam ily 
business as his w ife  and children appear in his productions.

M edia o f perform ance also creates a significant trend in the 
operations of Ogunde dramatic tradition. These media are products 
o f d ifferent technological age and aw areness. Radio is a significant 
media and series of drama have been produced on radio at different 
tim es by d ifferent theatre troupes. T h e  first radio perform ance 
ho w ever w as in Ju ly 1945 on Lagos Radio-Rediffusion Service  
(E b u n  C la rk , 1 9 7 9 :1 9 -2 6 ). A cc o rd in g  to  Segun O lu so la  
( 1981:371 -372), the first television perform ance o f the Ogunde 
dram atic tradition w as between 19 5 9 -1960 on W estern N igerian 
Television (W N T V ). D uro  Ladipo's Oba Ko So and Eda appeared 
on phonodisc in 1964. Photoplay magazine is another m ajor media. 
T h e  first Yoruba photoplay magazine known as Atoka also started 
w ith  Ogunde's topical political play Yoruba Ronu in 1967 (Ogundeji 
1985 :9 ). Film  is another im portant m edia. Though there have been 
few  film s w hich featured som e practitioners o f Ogunde dram atic 
trad itio n , extensive  film  production by this dram atic trad ition  
started in 1976 w ith Ajani Ogun, w hich stared the late D uro Ladipo 
and Late Ade Afolayan (Ade Lo ve ). T h e  latest o f these m edia is 
the fam ous and ubiquitous video film , w h ich  began in the early  
90s. "Today, tens o f new  film s are released into m arket m onthly.
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Theoretical Framework
T h e  theo retica l platform  of this study is D ynam ics o f C u ltu re  
Change. Dynam ics of culture change is a literary tool w ith different 
theoretical variants. 1o anchor this study its variants o f evolution, 
innovation, h isto ricity, functionalism  and transform ation w ill be 
em ployed.

Evolution
O ne o f the m ajor theories o f dynam ics o f cu lture-change is 
evolution in cu ltu re . Th e  concept o f evolution is believed w id ely 
to have been originated by H erb ert Spencer w ho em ployed it to 
describe the progressive diversification of living forces as postulated 
by Charles D arw in . Concept o f evolution presupposes that human 
beings are in a continuous process o f biological im provem ent, 
w hich cu lm inates in m odern human kind and also brings about 
so cia l (c u ltu ra l) p ro g ress. To H e rb e rt Sp en ce r th e re fo re , 
sociocu ltural evolution w as sim ply the continuation of human 
biological evo lution.

"lylor, an apostle o f Spencer's evolution maintained that cultural 
progress passes through th ree  d ifferent stages. Its passage began 
w ith  w h at he called savagery, through barbarism  and finally to 
civilization .

Le w is  H . M organ, an A m erican  an th ro p o lo g ist, m ade a 
postulation o f a social evo lutionary sequence o f fifteen ethnic 
periods. H e identified "low er savagery" as the beginning o f these 
periods and "civilization" as its end. F ra ze r presents a detailed 
catalogue, w h ich  dem onstrates parallel cu ltural evo lution in his 
book The Golden Bough. H e em phasised the princip le o f psychic 
unity o f human kind. This implies that social institutions and customs 
w e re  assum ed to be the product o f socio-cu ltural evo lutionary - 
linked sequence (Kraus 19 7 3 :6 5 ). H e believed that the prim itive 
ideas and custom s of p rim itive peoples such as relig ion, to tem ,
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taboo, kingship-system s and in itiation rites w e re  so sim ilar from  
one society to  another that they had to be explained in term s of a 
com m on factor. Th is theory is em ployed to o ffer explanations for 
series of cultural evolution, which brings about progressive changes 
into the w orld  o f Lere Paimo's plays. W ith cultural evolution, there 
is bound to  be innovation.

Innovation
Th is is another concept under Dynam ics o f Culture-Change. D ixon 
m aintains in his book The Building o f Culture that the origins of 
cu ltu re  are  based on d iscovery and invention. T h e  d iversity of 
human cu ltu re  therefo re  is to  be explained m ostly by invention 
and partly by d iffusion. D iffussion , according to  W issle r, is the 
transfer o f elem ents from  one culture to  another, he identifies tw o 
processes o f doing this. Th e  first is "natura I " diffusion when based 
on chance contacts and the second is "organized" diffusion in case 
of purposive transfer of cultural tra its.

T h e  c o -tra ve lle rs  o f D ixo n  included  e a rly  e th n o lo g ists, 
anthropologists and archeologists but later, scho lars o f cu ltu re  -  
change introduced a w id er term  called "innovation". According to 
Ifie (1991 :2 6 ), Innovation as a "term  not only stresses the original 
invention but also em phasizes the fact that th e re  are innovators 
w ho experim ent w ith in cu ltural system s". Ifie added fu rther that 
these scholars have identified prim ary innovation as the initial acts 
o f d isco very and secondary innovation as in itial acts o f adoption 
into another cultural system .

O bviously a lot of cultural innovations, w hich are duly portrayed 
by Le re  Paim o in his play productions have crep t into Yoruba 
cu ltu re . T h is  affects v irtua lly  all aspects o f so ciety ranging from  
m a rria g e , d re s s in g , o c c u p a tio n , re lig io n , te ch n o lo g y , 
com m unication and many m ore.
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Historicity
"H istoricity" o r historic factor in culture-change is another concept 
under dynam ics o f culture-change. Th is im plies that in each case 
of cu lture-orig ins, there  are specific h istorical circum stances at 
w o rk , w hich account fo r the first appearance o f the given cu lture. 
D iffussion represents another type of historical p rocess. Th e re  is 
also the factor of continuity, which accounts fo r the developm ent, 
g row th , and d iversification of the existing cu ltural tra its . Th e  
m inim um  unit o f a cu lture that may be isolated by observation in 
tim e and space is a "trait" w h ile  in terre lated  tra its form  a tra it 
com plex". H istorical factor is a potent instrum ent of culture-change. 
The factor of history plays a significant role in bringing about culture- 
change in Le re  Paim o video film s.

The Functionalist Theory
The functionalist school m aintains that "a society w ill develop a 
certain cu ltu re  because that cu lture fulfils a useful function and is 
necessary fo r the society's survival" (Ifie  19 9 1:27). Such cu ltu re , 
k c ording to the school, arises independently out of pure necessity. 
F ire , clothing, agricu lture , pottery, m etal-w o rk, are exam ples of 
cultures that com e into use out of necessity.

Essentially, th e re  are aspects o f Yoruba cu ltu re  that are quite 
functional and as such necessary fo r the continuity o f the society. 
Farm ing, O baship , m arriage and som e o th ers, w h ich  are quite 
fundam ental to the continued existence o f the society are w ell 
represented in the w o rks o f Le re  Paimo.

Transformation Theory
T ransfo rm atio n  th e o ry  is a d iffe ren t th e o ry  postu lated  by 
M alinowski based on his studies o f A frican cu lture . H e postulated 
in his book The Dynamics o f Culture-Change that the process of

UNIV
ERSIT

Y O
F IB

ADAN L
IB

RARY



Culture Change in Yoruba Drama: A Study o f Lere Paimo Films 6 7

culture-change is based on the interaction of institutions.
In N igeria, fo r instance. N igerian institutions and system s have 

interacted w ith  those o f the Europeans such that both have 
influenced each other. T h e  im pact o f this cu ltural interaction 
produces co n flict, cooperation and com prom ise; and the resu lt 
thereo f is the em ergence of a new  N igerian cu ltu re . Several 
anthropologists how ever have criticised  M alinowski's approach. 
Am ong them  is Radcliffe B row n w ho pointed out that cu lture- 
change is not due to interaction of cultures but to the interaction of 
individuals and groups w ithin an established social structure , which 
is itself in the process o f change. (Ifie  19 9 1:28).

M alinowski gave five facto rs governing the scien tific study of 
the processes o f culture-change in A frica thus: the influence of the 
Europeans, the ir interests and intentions; the processes of culture- 
contact and culture-change; the surviving form s of trad itio n ; the 
reconstructed  past; and the new  facto r o f spontaneous A frican 
reaction.

W e m ust state that each of the v iew s discussed above offers 
fundam ental explanation o f the dynam ics o f cu ltural and social 
changes. As Ifie (1991 :28 ) observes:

It is not quite realistic to attribute only one cause to culture- 
change and to seek to explain the phenomenon by a 
monolithic theory.

The contact of Africans w ith the Europeans brought about major 
changes in m ost A frican societies. Several cu ltural p reserves such 
as polygamy, relig ion, kingship, cooperative unions and values 
have been redefined, altered, o r substituted outrightly. Th e  practice 
o f m ajor occupations -  farm ing, fishing and hunting have been 
affected w hile  tools and w eapons such as hoes, cutlasses, kn ives, 
axes and traps have been influenced. Ifie (1991 :30 ) identifies the 
m ajor agencies o f these cultural-changes in N igeria in particu lar
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and A frica  in general as w estern  education, m edical science and 
m onotheist religions notably Christianity and Islam . These changes 
are so enorm ous that only asubstraction of the pre-colonial culture 
remains.

W hat may be term ed a N igerian cu lture today according to  Ifie 
(1991:30) "is a mongrel of traditional N igerian-culture on one hand 
and European and Islam ic culture on the other hand". Th is validates 
w hat M alinowski called the transform ation theory of the culture- 
change processes.

A  look at Yoruba society show s glaring transform ation that has 
taken place at d ifferent cultural levels. T h e re  is hardly any aspect 
o f the culture that can be regarded as purely traditional due to one 
form  o f influence o r the other. T h e  interaction o f Yoruba cu lture 
w ith  the European cu lture on one hand and Islam ic cu lture on the 
o ther hand has com pulsorily produced a new  Yoruba cu ltu re .

Lere Paimo Theatre
Le re  Paimo theatre w as founded in 1973 under the leadership of 
Le re  Paim o popularly called Eda. Th is w as afte r putting in w hat 
could be regarded as an apprenticeship o f tw elve years under the 
Late D uro  Ladipo. D uro  Ladipo w ho w as Le re  Paim o's m aster 
him self belongs to w hat w e  call the first generation o f dram atists 
in Ogunde dram atic trad itio n , a position , w hich Le re  Paim o also 
shares. D uro Ladipo's contem poraries in the first generation w ere  
the late D r. H ubert Ogunde -  the Doyen of theatre  him self, the 
late acclaim ed energetic a cto r -  Ko la O gunm ola, late O yin  
A dejob i, Late A yin la O lum egbon and A kin  Ogungbe, m aking six 
in all.

Le re  Paimo belongs to the second generation of dram atists. His 
contem poraries include the late Ray Eyiw um i, late I shola Ogunsola 
(D r. I.Sho Pepper), the late Adeyem i Afolayan (Ade Lo ve ), C h ie f 
Jim oh Aliu (A w o ro ), C h ie f Moses Adejum o O laiya (Baba Sala) and
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A ko sity based in ilo rin , K w ara  State.
O n Feb ru ary  I ,  1973, Le re  Paim o T h e a tre  w as fo rm ally  

inaugurated at O bisesan Hall in Ibadan. U n like the experience of 
C h ie f H ubert Ogunde and his contem poraries, he did not have 
problem  getting actresses fo r his group. Lere  Paimo Theatre  grew  
like a w ild fire  in the harm attan w ind , leaving a m ark o f success in 
its way. Today, Le re  Paimo is a success and he is celebrated by his 
teeming adm irers.

Lere Paimo Video Films
Lere Paimo is a respected household name in the video film industry. 
H e has acted in so m any video film s that one has lost count. A s a 
scion o f D uro  Ladipo and a stock o f the old o rd e r in Ogunde 
dram atic trad ition , the ageless super-actor is renow ned fo r good 
social and historical sto ries. Fo r the purpose of this study, som e of 
his eight video film s shall be discussed. These are Ogbori Elemoso, 
Agbekoya, Ade Iwa, and Ajaka Ekun.

Ogbori Elemoso
Ogbori Elemoso is an historical film  about the origin o f the ancient 
tow n of O gbom oso. A  u tility  play in Le re  Paim o's rep e rto ire , 
Ogbori Elemoso can be branded as a play for all media as it emanated 
from  the stage, and o ver tim e had appeared on te levision , in 
phonograph disc and celluloid film . W hen the era  o f H om e Video 
cam e; it w as also reproduced as a video film .

Ogbori Elemoso is the story o f the valiant w arrio r, Soun Ogunlola 
w ho assists to rescue the Igbon tow n from  the incessant annihilation 
o f Idagiri. Soun Ogunlola defeats Idagiri and is given A sunke a 
beautiful young girl as w ife  by Olugbon as a m ark of appreciation. 
M eanw hile , A sunke's su ito r, Baba Ijesa, is d isg runtled , plans 
vengeance against Soun but is killed in the process by Soun. Soun 
is guilty o f m urder, he is sentenced to death and taken to A laafin
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Ajagbo fo r execution . W h ile  in p rison , Soun requested to  be 
perm itted to  challenge Elem oso w ho  has been terro rising  O yo  
to w n , O ba Ajagbo granted him the perm ission and surprisingly, 
Soun defeats E lem o so  and is p ronounced  the head o f his 
community.

Ade Iwa
A  thoughtful sto ry  of p o w er intrigues and kingship. Ade Iwa is a 
com m entary on the topical issue o f succession dispute that is 
prevalent in the N igerian society. T h e  play is a didactic account o f 
how  Atolagbe w rongly mounts the throne w ith the connivance of 
O tun but com m its suicide after Baba Farinu , the O luaw o he had 
looked up to , is found dead in the prison . Abidogun jo ins the 
kingship race of Am oyegun as a successor to  the late O ba. H e 
em ploys different evil means to actualise his ambition and destroys 
his rival's fam ily. Fortunately, nem esis catches up w ith  him w hen 
he is attacked by the spirit he sends to destroy Adebola. Abidogun 
is burnt all o ver and badly disfigured w h ile  Abim bola, the son of 
Adebola is enthroned am idst pom p and pageantry to  the delight 
o f all the m asses.

Agbekoya
Agbekoya is an historical account o f the 1969 Agbekoya (farm ers) 
uprising in the W estern Region o f N igeria . T h e  play opens on a 
note o f tension. Farm ers are aggrieved about the fall in the price 
o f cocoa and the high-handedness o f the tax officials w ho oppress 
and suppress the masses at all cost under the leadership of Iroko -  
the C h ie f Tax O fficer. W hen the m atter becom e unbearable, the 
farm ers com e together; form  a form idable fron t and appoint 
Lawani Am ubieya as their w arlo rd . Th ey  confront the governm ent 
tax officials and police. Several farm ers are arrested but are released 
by the farm ers through diabolical m eans, and th is prom pts the
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governm ent to send Magi a police detective as a spy to capture 
Lawani Am ubieya'. Magi becom es Am ubieya's w ife  and in the 
process knows his secrets. She eventually plans and ensures his arrest.

*

Ajaka Ekun
Ajaka Ekun is the sto ry of A jaka, the crim inal ch ief w ho m akes his 
w ealth through crooked m eans. H e is oppressive and crue l, he is 
brutish and dangerous. In his bid to  accum ulate w ealth , he kills 
Badejokoo his friend in o rder to  take over his family's large expanse 
o f land because of its gold deposit. U nfortunately, his henchm en 
cannot get the land docum ents. Sensing conspiracy, Olori Ebi 
decides to  duplicate the land docum ents but Ko fow oro la , the 
daughter sent to  m ake photocopy is kidnapped by A jaka's men 
and dumped at the rive r bank w here  she is rescued and raised up 
by Baba O lodo . Later in life , Ko fow oro la O m ojoyibo becom es a 
Fuji artiste  and gets m arried to Akanni the m ilitary son of A jaka. 
M eanw hile, A jaka does not re len t in w anting to  kill Ko fow oro la . 
She is attacked by A jaka him self but Baba O lodo, the foster father 
of Kofow orola confronts A jaka in a battle of incantation. The  police 
on a tip-off arrives on the scene and Akanni, w ho has earlier arrived 
on the scene hands over his father to the police. The  case is charged 
to  the co urt and A jaka Ekun is sentenced to  death by hanging.

Culture-Change in Lere Paimo's Films
C u ltu re  is dynam ic and not static there fo re  it undergoes changes 
on a perpetual note from  tim e to  tim e . It is how  this dynam ics of 
culture-change reflects itse lf in Le re  Paim o's video film s that this 
section o f the study discusses.

The  historicalist view  of culture-change pre-supposes that there 
are underlining historical factors in culture-change. Th is means that 
there are specific historical circum stances at w o rk  in specific culture- 
change.
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Stem m ing from  this theoretical foundation, w e  can cite  the 
exam ple of Agbekoya as d irectly in line w ith  historicalist view . The  
w ho le sto ry  o f Agbekoya is a re-enactm ent o f the 1969 farm ers' 
uprising in the fo rm er W estern Region of N igeria in protest over 
the exo rb itant taxation and the p rice fall o f cocoa product at the 
w orld  m arket. A s if these w ere  not enough, the governm ent tax 
officials w ere  so ruth less, high-handed and unruly in collecting tax 
from  people. Th ey  w ere  oppressive extortion ists w ho em ployed 
brutal force and subtle tricks in perform ing their duties. A fter verbal 
com plaints and protests the farm ers organised them selves into 
guerilla arm y units in d ifferent com m unities in Yoruba land. They 
held m eetings among them selves regularly and eventually struck. 
F irst they resisted  the tax-officials and secondly they confronted 
the po lice . T h e  uprising gave the opportunities o f displaying the 
potency o f trad itional pow ers. Tafa O loyede of A kanran , the 
farm ers' w arlo rd  becam e Amubieya in Agbekoya. H is courage, 
valiance and deftness w as commendable as the governm ent police 
fell like  a pack o f cards before him  and his tro o p . Many w ere  
charm ed. Som e could not rem ove their uniform s from  their bodies 
as th e ir skin peeled w ith  the uniform  and died in the process. A  
w ho le  lo rry  load o f m ilitary men w e re  w asted  by the valiant 
Ogbom oso farm ers at the outsk irt o f the tow n w h ile  the then 
Soun -  O ba O layode w as killed in the heat o f the uprising by the 
rampaging m asses fo r daring to support the governm ent of M ajor 
G eneral A deyinka Adebayo against his ow n people.

True to  type how ever, Tafa O lo yed e, the fam ous w arlo rd  of 
Agbekoya uprising in spite o f his bravery, fell cheaply to the net of 
a fem ale police detective sent by the governm ent to  trap him . The  
film  Agbekoya thus read ily fulfils the h isto rica list postulation that 
in each case o f cu ltu re-o rig in s, th e re  are  specific h isto rica l 
circum stances at w o rk .

UNIV
ERSIT

Y O
F IB

ADAN L
IB

RARY



Culture Change in Yoruba Drama: A Study o f Lere Paimo Films 73

Th e  functionalist theory o f cu lture-change m aintains that a 
society w ill develop, preserve and retain certain  cu lture because 
that culture fulfils a useful function and is necessary fo r the society's 
su rvival. Thus in spite o f several cu ltural changes that has taken 
place in Yoruba land as a resu lt o f cu ltu re  contact w ith  foreign 
cu ltu res, the institution o f O baship still rem ains, political and 
religious interference notwithstanding. Thus obaship tussle remains 
the main them e o f Ade Iwa, O ba Ajagbo is the main adjudicator 
and the overall political and judicial ru le r in Ogbori Elemoso, w hile  
in Ajaka Ekun, O ba dem onstrates his p atrio tic leadership by 
sending O tun to  the new  Divisional Police O fficer to  find means of 

v dislodging the notorious arm ed-robbers w ho specialise in stealing 
artifacts. T h e  institution of obaship keeps recurring  in v irtually  all 

- the film s. T h e  superio rity o f the throne and the m ajesty of royalty 
./ are  established and upheld in the film s.

M arriage is another functional cu ltu re  that has survived the 
onslaught of culture-contact. Irrespective o f modifications that had 
crept into it, the institution still rem ains potent, unique and sought 
a fte r by ail. V irtu a lly  in all the film s, m arital issues and love affairs 
abound. Fo r instance, it is the giving o f A sunke (Baba Ijesa's 

1 bethrothed) to  Soun Ogunlola as w ife  by Olugbon in appreciation 
o f his defeat o f Idagiri that precip itates conflict in Ogbori Elemoso, 
w hile  boruungbekun is the w ife  of Soun Ogunlola in Ogbori Elemoso.

Traditional occupations also remains a useful culture that has been 
preserved o ver ages because they are necessary fo r the society's 
su rvival. In Le re  Paim o's film s, w e  see these occupations being 
practiced. Soun Ogunlola is a celebrated hunter in Ogbori Elemoso. 
H e is so adept at it that others are envious o f him by accusing him 
of killing alm ost all the games in the forest. Baba Ladosu is a farm er. 
Baba Ijesa is a cloth m erchant. Loruuungbekun sells palm wine w hile 
buying and selling of assorted articles also thrives in Ogbori Elemoso. 
In Agbekoya, palm w ine tapping, farm ing and hunting are som e of

UNIV
ERSIT

Y O
F IB

ADAN L
IB

RARY



74 International Journal o f Broadcasting and Communication Technology

the trad itional occupations presented. Baba E lew eeran , omo lya 
Ladaatan is a fisherm an and his life revolves around w ate r in Ajaka 
Ekun.

Ifa divination is also a celebrated profession fo r special stocks 
from  Ifa lineage. T h e irs is m ore than w orking fo r money. Th ey are 
spiritual priests, giving divine guidance to the com m unity as a whole. 
T h e ir clients range from  high and low , single and m arried , young 
and o ld , poor and rich , w eak and strong, to  the ru le rs and the 
ruled. As a m atter of fact, they are behind the scene giving spiritual 
leading and relig ious d irectives to  the O ba fo r a sane and stable 
society. In Ade Iwa, O luaw o Farinu is the spiritual priest, w ho insists 
that the O ba to be crow ned must provide Ade Iwa. W hen Atolagbe 
is crow ned the O ba, through connivance w ith O tun and the chiefs 
in defiance of Ifa o racle . O luaw o Farinu condem ns him and tells 
him point-blank that he has not been p roperly cro w ned . True to 
his w o rd s. O ba Atolagbe's reign is rep lete  w ith  series o f strange 
disasters and terrib le  calam ities. Ifa is all-knowing and it is the seat 
o f Yoruba w isdom . In Ajaka Ekun, Adabanija, an ifa p riest is 
em ployed to  o ffe r sacrifice  to  avenge the m ysterious death of 
Badejokoo.

Several cultural changes take place in Lere  Paimo's film s. These 
changes are pointers to  the dynam ics o f change and that society is 
in a state o f continuous flux. In Ade Iwa, Abidogun, a p rince and 
prospective O ba has to  sojourn in London so as to  m ake a 
com fortable living and earning that w ill enable him prosecute his 
ambition of becom ing the O ba in future. H is journey to London is 
not by conventional boat or foot, rather by aeroplane. W hile there, 
his friend -  Ajuan com m unicates w ith him through telephone easily 
rather than through the traditional Aroko system  w ith  its m yriads 
of com plications, lim itations and susceptibility to aberrations. H ere 
w e  can see Yoruba cu ltu re  read ily com prom ising the European 
culture for mutual progress. Th is is an instance of diffusionary theory
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w hich Egbe Ifie (1 991 :28  ) defines as "the tran sfer o f elem ents 
from  one culture to another". Abidogun, as a result of his interaction 
w ith European cu lture transfers the architectural elem ents o f the 
w hites to his tow n by building an ultra-m odern house. Sade w ho 
visits Abidogun on behalf o f her friend Lew ade does so in her car 
which is another foreign elem ent. Abidogun also entertains lyalode 
and O tun on his arrival from  London w ith  foreign w ine  served in 
foreign cups and tray, w h ich  are also gains o f cu lture interactions. 
Adim eru, one of Abidogun's kinsmen does not reside in Amoyegun 
but sojourns in Lagos. Th is is an indication of social m obility. A fte r 
a protracted labour, w hich is due to  the devilish in terference from  
Abidogun, A lake , w ho  is also called Yindin, the w ife  o f Adebola 
the incarcerated prince, is delivered of a baby boy in the hospital. 
Th is is an im ported profession, w hich also com es through culture- 
change.

In Agbekoya, w e  see  co n flic t resu ltin g  fro m  in stitu tio n s 
interaction. Th e  farm ers' protest against the high taxation imposed 
on the m asses is a revo lt d irected  at the foreign system  of 
adm inistration . Individual taxation is not a trad itional p ractice  in 
Yoruba. Rather a com m unity could only pay co llective  'tax' to  the 
reigning king in form  of allegiance. N o w ate r rate , tenem ent rate 
o r e lectric ity  bill w as paid to  anybody. A s a m atter o f fact, it w as a 
life o f ease and p leasure in the undiluted pre-co lonial Yoruba 
society. T h e re  w as no police o r any law  enfo rcem ent agents to  
m olest anyone excep t the  palace guards w ho  only deal w ith  
offenders alone.

In Agbekoya, foreign policy nullifies free-pricing of farm  products 
that the people w ere  used to , rather the price of cocoa is controlled 
by an alien body and com pulsorily all farm ers have to  sell at that 
rate. Th e  ridiculous reduction in the price fixed becom es a catalyst 
fo r co nflict. Tax co lle cto rs, police and d istrict o fficer, w ho  are  all 
imposed law  enforcem ent agents by foreign system  are harsh and
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unfriendly w ith  the farm ers, w hich lead to severe  uprising. In 
prosecuting the battle, w h ile  the farm ers ca rry  dane guns, the 
police ca rry  im ported rifle s. T h e  farm ers are dressed in hunting 
jackets and m ufti w h ile  the police and tax officials are uniform ed.

T h e  kind of religion practiced  in Agbekoya are foreign. These  
are Christianity and Islam . Th e  tax-officials even pursue the ir clients 
to  churches and m osques. A ll these are cultural transform ations, 
w hich provide conflict and ideological contradictions rath er than 
fetching peaceful com prom ise.

In Ajaka Ekun, the affluence of A jaka and his opulent living can 
only be m easured w ith  foreign elem ents o f palatial v illa , exo tic 
cars, good clothings, quality shoes and expensive w ristw atch which 
are standards im bibed through changes that cam e w ith  cu ltu re  
contact. Akanni, his son, becom es a m ilitary o fficer rath e r than a 
native hunter.

O m o-jo-yibo though sings Yoruba songs but she does so to  the 
m elodious accom panim ent o f som e foreign m usical instrum ents 
such as drum  set, am plifiers and m icrophones. Ajaka Ekun acts as a 
godfather to a set of crim inals w ho carry out their operations using 
cars, personal mobile phones sophisticated weapons and injurious 
perfum e (chloroform ) w ith  w hich they sedate the ir targets, w hich 
are foreign m easures. W hen the die is cast, Ajaka Ekun is not tried  
in the King's palace but ra th e r in a m odem  co u rt and eventually 
sentenced to  death by hanging. A ll these are po inters to  the 
in tensity o f cu ltural transform ation w hich culture-change has 
brought to Yoruba land.

D iffu sio n  is an o th e r channel o f cu ltu re -ch an g e . Severa l 
behavioural traits o f the W est has diffused and taken firm  roots on 
A frican  so il. Ills like  drinking , sm oking, pools-betting, raping, 
organised robbery, drug tra ffick in g , p ro stitu tio n  and sexual 
perversion, have becom e part and parcel o f A frican life and living. 
In Le re  Paim o's V ideo film s, the evil effect o f cu lture-change is 
v iv id ly portrayed .
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Conclusion
Th is study has exam ined the concept of cu lture dw elling on its 
basic characteristics. T h e  effect o f culture-change in video film s is 
critica lly exam ined using Lere  Paimo film s as case study. A  treatise 
of Lere Paimo films shows that the m ajor agencies of cultural change 
in Yoruba are w estern education, foreign religions, colonial heritage 
o f w estern  political institution and new  com m unication system s.
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